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THE  CHAPEL:  HOME  AND  RECITAL  HALL  OF  THE  LOMBARD    CONSERVATORY. 


The  Lombard  Conservatory  of  Music* 


THE  Lombard  Conservatory  of  Music  is  an  advanced  school  of  music,  established 
for  the  purpose  of  affording  superior  advantages  in  the  study  of  music.     The 
faculty  of  the  Conservatory  consists  of  musicians  of  the  highest  merit,  thorough- 
ly up  to  date  in  the  most  progressive  courses  for  the  American  student  of  music. 
All  instruction,  except  in  the  theoretical  subjects,  is  given  in  private  lessons. 
The  student  is  continually  surrounded  by  artistic   and  educational  influences  cal- 
culated to  broaden  his  general  knowledge  and  to  improve  his  taste  and  judgment. 

Regularity  and  discipline  are  of  first  importance,  tending  to  form  and  strengthen 
character. 

Recitals  are  given  each  term,  affording  public  appearance  for  those  who  have  com- 
pleted parts  of  the  courses. 


The  Faculty* 


KELLEY  L.  ALEXANDER,  Director,  Instructor  in  Voice  Culture. 

ARTHUR  H.  ARNEKE.  A.  G.  O.,  Instructor  in  Piano,  Organ,  and  Theoretical  Courses. 

GEORGE  GRAHAM,  Instructor  in  Violin. 


Mr.  Kelley  L.  Alexander,  the  director  of  the  Conservatory,  has  made  a  specialty  of 
presenting  the  most  progressive  course  of  study  for  the  American  singer.  His  in- 
structors were  among  the  most  successful  in  the  profession;  some  of  whom  were  Mr. 
Adrian  Freni,  Mr.  Charles  B.  Hawley,  and  Mr.  Isadore  Luckstone,  of  New  York  city. 
Mr.  Alexander's  past  year's  success,  both  as  director  of  the  Conservatory  and  instructor 
in  the  art  of  singing,  goes  to  insure  greater  results  another  year. 

Mr.  Arthur  H.  Arneke,  who  has  so  successfully  conducted  the  courses  in  Pianoforte 
and  Organ  playing,  will  return  the  first  of  September  after  an  extended  trip  through 
the  east,  attending  festivals  and  concerts. 

Mr.  George  Graham,  as  instructor  in  Violin  playing,  has  established  an  enviable 
reputation  by  his  past  successes,  and  will  continue  this  course  another  year  on  a  much 
broader  basis. 

Each  instructor  is  an  artist  in  his  specialty,  and  is  therefore  in  a  position  to  de- 
monstrate the  practical  side  as  well  as  giving  the  theoretical. 


Courses  of  Study. 


The  Conservatory  offers  systematic  courses  of  instruction  in  Piano,  Voice  Culture, 
Organ,  all  Theoretical  Branches,  and  in  the  Art  and  Science  of  Teaching. 

The  five  departments  of  study  are  as  follows:  1.  Introductory  Course.  2.  Advanced 
Course.     3.   Teachers'  Course.     4.  Diploma  Course.     5.   Post-graduate  Course. 

Introductory  Course. 

This  course  is  intended  for  those  who,  having  had  no  previous  knowledge  of  music, 
wish  to  prepare  for  the  advanced  courses.  Children  in  this  course  are  instructed  in 
true  musical  appreciation,  and  a  foundation  is  laid  for  more  advanced  work  in  vocal 
or  instrumental  music. 

Advanced  Course* 

Applicants  for  the  advanced  course  must  have  musical  training  and  show  sufficient 
ability  to  insure  their  progress  under  the  instruction  given  in  this  course. 

Teachers'  Course. 

A  special  course  of  study  calculated  to  give  a  thorough  training  in  methods  of 
teaching  has  been  planned  for  those  wishing  a  course  of  this  nature.  A  special  certifi- 
cate will  be  given  to  those  students  who  have  a  sufficient  mastery  of  some  instrument 


or  the  art  of  singing  to  give  a  private  recital;  and  who  have  pursued  studies  in  the  art 
of  teaching,  and  have  had  practical  experience  in  teaching  under  the  supervision  of 
their  teacher  for  a  satisfactory  length  of  time  to  insure  their  ability. 

Diploma  Course. 

The  diploma  course  is  planned  for  those  who  are  qualified  to  pursue  the  more  ad- 
vanced work  in  preparing  for  the  entrance  into  professional  life.  To  complete  this 
course  the  students  are  required  to  pass  an  examination  arranged  to  demonstrate  their 
artistic  skill  in  performance,  and  thorough  knowledge  of  the  theoretical  and  historical 
branches  necessary  for  a  well-developed  artist. 

Post-Graduate  Course. 

For  those  students  completing  the  diploma  course  a  post-graduate  course  has  been 
outlined.  This  course  is  for  the  benefit  of  those  wishing  to  prepare  themselves  for 
positions  of  large  responsibility  or  higher  degrees  in  their  specialty. 

Theoretical  Courses. 

Harmony* 

First  Term.  Scales,  intervals,  chords,  triads  of  the  major  scale,  chord  progression, 
cadences,  chord  of  the  sixth,  chord  of  the  sixth  and  fourth. 

Second  Term.     Dominant  seventh  and  inversions,  secondary  triads  and  inversions. 

Third  Term.  Dominant  ninth,  chord  of  the  seventh  on  a  leading  tone,  diminished 
seventh,  modulation  begun. 


Fourth  Term.  Modulation  continued,  secondary  seventh  chords,  chromatic  pass- 
ing tones,  chord  of  the  augmented  sixth,  the  augmented  six-five  chord,  the  chord  of  the 
doubly  augmented  fourth,  chord  of  the  augmented  six-four-three,  the  Neapolitan  sixth. 

Fifth  Term.  Suspensions,  retardation,  appoggiatura  and  anticipation,  passing 
tones  and  embellishments,  organ  point,  the  figured  chorale,  analysis. 

Counterpoint* 

First  Term.  Melodic  and  harmonic  progressions,  harmonization  in  strict  style, 
two-part  counterpoint  in  all  species. 

Second  Term.     Three-part  counterpoint  in  all  species,  four-part  counterpoint. 

History  of  Music. 

This  course  embraces  a  history  of  the  development  of  music  from  the  earliest  times 
until  to-day,  with  special  reference  to  critical  analysis  of  the  works  of  the  great  masters. 
It  also  furnishes  an  introduction  to  the  lives  of  the  great  composers. 

Voice. 

Regular  Course.      (Three  years.) 

Vocal  Culture — Breath  control,  general  technic  with  vocalises,  interpretation. 
Ear  Training — Sight  singing,  music  dictation,  choral  practice.  Theory  of  Music — Har- 
mony, melody  writing,  form.  Piano  for  general  musicianship.  Language — Italian, 
German,  or  French. 

Post-Graduate  Course. 

Interpretation — Standard  oratorios  or  operas;  French,  German,  and  Italian  song. 


Advanced  Theory.     Language — Italian,  German,  or  French.     ENSEMBLE  Singing,   with 
other  solo  voices,  chorus,  and  orchestra.     Stage  DEPORTMENT. 

Pianoforte. 

Regular  Course*     (Three  years.) 

The  Piano — Technic,  touch,  phrasing,  interpretation.  Theory  of  Music — Melody 
writing,  harmony,  form,  analysis.  History  of  Music.  Ear  Training — Sight  reading, 
ensemble  practice  with  two  pianos.     Participation  in  Recitals. 

Artists'  Course.      (Post-Graduate.) 
The  Piano — Advanced  technic,  interpretation,  repertoire  work.     Advanced  Theory. 
Ensemble  Playing  in  chamber  music. 

Organ. 

Regular  Course.      (Three  years.) 

The  Organ — Technic,  touch,  phrasing,  registration,  interpretation.  Ear  Training. 
Theory  of  Music — Harmony,  counterpoint,  analysis,  form.  Organ  Structure.  Organ 
Accompaniment.     Participation™  Recitals. 

Applicants  for  the  Regular  Organ  Course  must  pass  satisfactory  tests  showing 
reasonable  proficiency  on  the  piano. 

Artists' Course.      (Post-graduate.) 

The  Organ — Technic,  touch,  phrasing,  registration,  interpretation,  harmonization 


of  melodies  at  the  key-board,  reading  from  score.     Choir  and  Chorus  Conducting. 
Students  prepared  for  the  examinations  of  the  American  Guild  of  Organists. 

Violin* 

Regular  Course*      (Three  years.) 

The  Violin  — Technic,  position,  bowing,  ear  training,  interpretation.  Theory  of 
Music — Melody  writing,  harmony,  form,  analysis.  Piano  for  general  musicianship. 
Ensemble  Playing. 

Public  School  Music  for  Supervisors. 

Regular  Course.      (One  year.) 

Elements  of  Music — Notation,  intervals,  rhythms,  scale  formations.  Ear  Training 
— Sight  singing,  music  dictation,  choral  practice.  Theory  of  Music — Melody  writing, 
harmony.     Piano  for  general  musicianship.     Voice  Culture  as  applied  to  children's 

voices. 

Sight  Singing  Classes. 

These  classes  are  open  to  all  students  and  afford  an  excellent  practice  in  sight 
reading,  develop  the  sense  of  rhythm  and  general  musical  knowledge,  and  give  expe- 
rience in  ensemble  work  as  well  as  familiarizing  the  student  with  the  compositions  of 
the  great  masters. 


Chorus* 

The  College  Chorus  affords  practice  in  ensemble  singing  and   is   free   to   students. 
Voice  pupils  are  required  to  take  this  work. 

Glee  Club. 

A  College  Glee  Club  will  be  organized  under  the  direct  supervision   of  Professor 
Alexander.     Arrangements  will  be  made  for  a  tour  each  year  for  the  Club. 


Tuition* 


The  rates  given  are  for  the  term  unless  otherwise  stated. 


Theoretical  Courses — 
Music  1  to  10,  each,  $5. 
Music  13,  $3. 

Voice  Culture — 

Private  Lessons — two  half  hours  per  week,  $28 
Private  Lessons — one  half  hour  per  week,  $15. 
Single  Lessons,  $1.50. 

Pianoforte — 

Private  Lessons — one  hour  per  week,  $18. 
Private  Lessons — two  half  hours  per  week,  $18. 
Private  Lessons — one  half  hour  per  week,  $11. 

Rent  of  Piano — 

One  hour  per  day,  per  term,  $2.75. 
Two  hours  per  day,  per  term,  $5. 
Three  hours  per  day,  per  term,  $6.75. 
Four  hours  per  day,  per  term,  $3. 


Pipe  Organ — 

Private  Lessons — two  half  hours  per  week,  $24. 
Private  Lessons — one  half  hour  per  week,  $14. 

Rent  of  Organ — 

Twenty-five  cents  per  hour. 

Violin — 

Private  Lessons — one  hour  per  week,  $18. 
Private  Lessons — two  half  hours  per  week,  $18. 
Private  Lessons — one  half  hour  per  -week,  $11. 

Sight  Singing  Classes — 
Each,  $1. 

Chorus  Class — 

A  charge  of  $1.00  per  term,  each,  will  be  made 
for  the  use  of  music  to  be  supplied  by  the  de- 
partment. 


Students  in  the  Conservatory* 


Ayers,  Beverly 
Bailey,  Leila 
Barrett,  Margaret 
Bohl,  Fred  W. 
Brulin,  Inez 
Buck,  Charles 
Burnside,  Orpha 
Callender,  Ida 
Craycraft,  William 
Cropper,  Alice 
Darnell,  J.  Morrison 
Dillon,  Mina 


Fisher,  Miriam  B. 
Giddings,  Edward 
Holcomb,  Hazel  M. 
Holmes,  Wellington  C. 
Lindoft,  Hazel 
Mason,  Marguerite 
Mabee,  Mildred 
Moxom,  J.  M. 
Morey,  Blanche 
Morey,  Florence 
Newman,  Margaret 
Nelson,  Oliver 
Partridge,  Gladys 


Pervience,  Edith 
Provoost,  Nelle 
Reno,  Fannie 
Rice,  Constance 
Sandburg,  Esther 
Sandford,  Sylvester 
Seasted,  Ruth 
Segrist,  Pearl 
Stebbins,  Hortense 
Thompson,  Alleyn  E. 
Wachs,  Arthur 
Weidenhamer,  Roy 


Specimen 

STUDENTS'  RECITAL 

Lombard  Chapel,  Wednesday  Evening,  May  26,  1909 

Love  me  if  I  live  .....      Foote 

The  Silver  King  ....        Chaminade 

Miss  Barrett 

Mazurka  in  G  Minor      -  -  -  Saint  Saens 

Miss  Newman 

Because       -          -  -  -  -          -      D'Hardelot 

Gather  the  Roses     -  Sans  Souci 

Miss  Provoost 

Violin  Solo,  Spring  Song  -  -       Mendelssohn 

Miss  Holcomb 

Thoughts Sans  Souci 

Bid  me  to  love     -  D'Auvergne 

Mr.  Buck 

Hondo  Capriccioso  -  -  -         Mendelssohn 

Miss  Bailey 

A   Maid  sings  light           -          -          -          MacDowell 
Spring's  Approach Haile 

Miss  Morey 

The  Two  Larks  -  -  -         Lescheiizky 

MlSS    LlNDOFT 


Programs* 

Spring  Night           -  Jensen 

At  Parting Rogers 

Miss  Stebbins 

Hark!  Hark!  the  Lark  -  -  Schubert-Liszt 

Miss  Mabee 

Boat  Song  ......  Ware 

Jean     -------  Burleigh 

My  Heart's  Song      ....  -         Wynne 

Mother  o'  Mine   ------      'lours 

Miss  Segrist 

GRADUATING  RECITAL 

PIANOFORTE 

Given   by  Esther  M.  Sandburg,  Wednesday,  May  J 9 

Mendelssohn       -      Prelude  and  Fugue  in  E  Minor 
Grieg       .......      Papillon 

MacDowell         -----  Traiimerei 

Poldini  -----  Poupee  Valsante 

I  Prelude  in  C  Minor 
Chopin  .  .         .  ;  Etude,  op.   10,   No.  5 

(  Ballad  in  A  Flat 
Schumann     Concerto  in  A  Minor,  Allegro  Affetuoso 


Specimen  Programs. 
GRADUATING  RECITAL  FACULTY  RECITAL 

VOCAL  Given   by    Arthur    H.  Arneke,  Organist,  assisted    by 

Kelley  L.  Alexander,  Basso,  Universalist  Church 
Given    by  Nellie  A.  Provoost,  "Wednesday,    May  12  Monday,  December  7,  1908 

Toccata  and  Fugue  in  D  Minor         -  -         Bach 

In  Questa  Tomba  Oscura  -  -  Beethoven       Cantilene Rogers 

T       ^-  j   i  r*        td  c>       l  •  Mr-  Arneke 

Lungi  del  Caro  Bene      ...         -  Secern 

Piacer  d'Amor  ....        G.  Martini       A  Song  of  Thanksgiving         -         -         -        Allitson 

Mr.  Alexander 

Messe  de  Mariage Dubois 

At  Twilight  -         -         -  Ethelbert  Nevin  (a)  Entree  du  Cortege 

Still  wie  die  Nacht  ...  Q.  Bohm  (b)  Benediction  Nuptiale 

Im  Zitternden  Mondlicht  wiegen  Eugen  Haile  (c)  Laus  Deo 

Mr.  Arneke 

Der  Doppelganger         -  Schubert 

Deserted         ....      Edward  MacDowell       icn  Liebe  Dich Grieg 

For  Somebody  ^  ^,      ,       „  njr  Die  Lotusblume  -----     Schumann 

My  Jean  j  -  Charles  F™tey"  Manney  Mr   Alexander 

Flow  gently  Sweet  Afton  -  Robert  Burns       Cradle  Song  -  -  -  -  -         Delbruck 

Allegro  Appassionato,  Sonata  V     -  -  Guilmant 

Pastorale Alfred  Hollins 

Carmena         -  H.  Lane  Wilson       Festal  March Calkin 

The  Rosary        -  Ethelbert  Nevin  Mr.  Arneke 


ladies'  hall:  where  women  students  find  rooms  and  board. 
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